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1. Multiple Choice : 8xXx1=8
1. | Hindustani music is called as 'Uttaraadi Sangeeta'
because this music system is developed in
(A) Karnataka only (B) North India
(C) All over India (D) South India
Ans. : (B) North India 1
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2. | In Hindustani music 'Vadi Swara' means it is a raag's

(A) Varjya swara (B) Pradhana swara

(C) Anuvadi swara (D) Samvadi swara

Ans. : (B) Pradhana swara 1
3. | Durga raag is called Oudav-Oudav jaati raag. Because

the numbers of swaras in Arohana and Avarohana are

(A) S5-5 B) 5-6

¢ 5-7 D) 4-5

Ans. :(A) 5-5 1
4. | Tabla is called as 'Avanaddha’ (percussion) Instrument

because it is a

(A) Western Instrument

(B) Karnataka Music Instrument

(C) Skin Instrument

(D) Wind Instrument

Ans. : (C) Skin Instrument 1
S.| Another name for 'Husi' in Hindustani taal is

(A) Taali (B) Sam

(C) Pettu (D) Khali

Ans. : (D) Khali 1
6. | The small composition which moves in Drut gati after

elaboration of raag is

(A) Dhrupad

(B) Swarageeta

(C) Chhota khayal

(D) Taraana

Ans. (C) Chhota khayal 1
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7. | The birth place of Pandit Panchakshari Gawayi is
(A) Kadashettihalli (B) Gadag
(C) Kaginele (D) Kurandawada
Ans. : (A) Kadashettihalli 1
8.| When Shuddha swara comes down from its particular
place it becomes
(A) Taara swara (B) Teevra swara
(C) Komal swara (D) Shuddha swara
Ans. : (C) Komal swara 1
II. Answer the following questions in a sentence each :
8x1=8
9.| Why do we use a small dot on swaras in Swaralipi
system ?
Ans. :
We put small dot on swaras to recognise them as
Taara swara. 1
10.| Write any two differences between the taals Dadra and
Keharwa.
Ans. :
There are 8 Matras in Taal Keharwa. There are
6 Matras in Taal Dadra. 1
11.| Bhairav raag is called a Uttaranga pradhana raag.
Why ?
Ans. :
Because, raag Bhairav's Vadi swara Komal Dhaivat is
in Uttaranga. 1
12.| Which Art is called audio based education ?
Ans. :
Music Art is called audio based education. 1
13.| Name any two instruments which we use in both
Hindustani music and Karnataka music.
Ans. :
Violin, Taanpura, Flute. 1
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14.

Define the meaning of Khayal.
Ans. :
The meaning of Khayal is thinking and imagination.

15.

Write one difference between Teevra swara and Komal
swara.

Ans. :

* When Shuddha swara comes up from its
Perticular place, it is called Teevra Swara. When
Shuddha swara comes down from its perticular
place it is called Komala swara.

*  We put a small verticle line on swara to recognise

teevra swara.

We put a small Horizontal line under the swara to
recognise Komala swara.

16.

Write any one difference between Arohana and
Avarohana of raag Brundavani sarang.

Ans. :

In raag Brundavani sarang we use Shuddha Nishada
swara in Aroha and Komala Nishad swara in Avaroha.

III.

Answer the following questions in two to three
sentences each : 7x2=14

17.

Write the reason for Pandit Vishnu Digambar Paluskar

to become blind.
Ans. :

Pandit Vishnu Digambar Paluskar become blind due to

the blasting of crackers during Diwali celebration.

18.

Write two similarities between Raag Bhoop and Raag
Durga.

Ans. :
Durga and Bhoop Raagas both are Oudav-Oudav Jati.

All swaras are Shudha in raag Durga and Bhoop.
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19.| Classify the following raagas into Oudav-Oudav and
Oudav-Sampurna raagas :
Bibas, Malkauns, Patdeep, Bageshri.
Ans. :
Oudav-Oudav Audav-Sampurna
Bibas Patadeep
Malkouns Bageshri 2
20.| Write the Arohana and Avarohana swaras of raag
Bhairavi.
Ans. :
Arohana : Sa | Re Ga | Ma | Pa | Dha Ni Sa
Avarohana : | Sa | Ni | Dha | Pa | Ma Ga Re Sa 2
21.| Write the characteristics of Chhota Khayal.
Ans. :
* Chhota Khayal compositions are in Teentaal,
Jhaptaal, in Drut and Madhya layas.
* In Chhota Khayal there are two parts. They are
Sthayi and Antara. 2
22.| Jhaptaal is different from Chowtaal. How ?
Ans. :
Jhaptaal is used in Chhota Khayal, Swarageeta and
light music. Chowtaal is used in only Dhrupad. 2
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23.| Write any two differences between Karnataka music
and Hindustani music.
Ans. :
Hindustani music Carnatic music
* In this system there | X In this system there
are 12 swaras. are 16 swaras.
* Dhrupad, Teentaal, | * Atataal, Aditaal,
Dadra are used here. Triputa taals are used
here.
X In Raaga classification | * In Raaga classification
Raaga-Ragini system Janaka-Janya system
is there. is there.
* The compositions like | * The compositions like
Thumari, Bhajan are Geeta, Jatiswara are
there in this system. there in this system. 2
IV. Answer the following questions in brief :
24.| Write the Swarageeta of raag Khamaj with Swaralipi
system.
Ans. :
Sthayi
x o 2 o 3 4
Sa Ga Ma Pa Ni Dha | Pa Dha | Ga Ma | Ga -
Ma Ga Re Sa Ni Dha | Sa - Ga Ma | Ga -
Antara
x (] 2 (1] 3 4
Ga Ma |Pa Ni |DhaNi |Sa - Ni Dha |Sa Sa
Sa Ni Dha Pa Ma Ga Re Sa Ni Dha |sa - 4

CCE RF/RR/PF/PR(A)/101/1847 (MA)




7

Qn.

Nos.

Value Points

Total

25.

Explain the contributions of Purandaradasaru to
Karnataka music.

Ans. :

Purandaradasa's contribution to Karnataka music is
immeasurable. Shri Purandaradasa is respected as
'Karnataka Sangeeta Pitamaha' in world of Karnataka
music. He laid the foundation for the systematic study
of Karnataka music. Elementary lesson in
Maayamalava gowla and Adi taala were introduced in
Karnataka music by him.

He composed Keertanas, Padhas, Uga Bhogas, Sooladi
and others.

His compositions were composed in Kannada and few

in Sanskit.
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